











* ‘Cela et appelle ung Resbuz, 
au quel on aresue, et faick on 
_resuer les autres. The play up- 
on words can hardly be repro- 
duced in translation. 


+ ‘Out se font et pronuncent 
en Images et vocables fran- 
cons. 


| Picard for Jay. 


104. CHAMP FLEURY 
N such foolish trifles right orthography and true 


very often unregarded, and are the cause of an 
impedes good minds in Writing as they ought, 


pronunciat 


abuse whic 


h often 










Mongall those who ever conceived or made 
ciphers of letters, he who first made his 

of an S was the most proficient in French—at 
least, if he intended the application, and I be- 
lieve that he did, inasmuch as he did not make 
it ofan Attic S, or a Greek, but of a French let- 
ter, called lettre de forme, in which the S is thick, 
and aptly used in the signification of largesse, in 


the following shape. 
D which are not made by significant letters are made of pi 
ic- 


tures which indicate the conceit of the author, and thes 
called rebuses, whereon one has meditated and caused others ie i 
tate.“ Such pictures are either men, or women, beasts, birds fish 
or other things, living or not, whereof I deem a rebus in four a 
French to be very well conceived, for all the words in the fou; ee 
aforesaid are represented in divers pictures, & we read, in cea 
this: — | 


On me tient fol, faisant folle folye. 

Ainsi ie vis, puis ainsi ie folye. 

Fol entre folz, coquard entre mains vis,49 
On me maintient, car follement ie vis. 


A the rebus of the three dead men and three living is very well 
conceived. I find that there are Latin words which are drawn and 
to be read in pictures and in French words,t as Habe mortem pra oculis, 
and Non habebat mortem ante oculos; so, too, Cras habebo te. | know one in 
Greek that is very good, and of letters only; but they stand for com. 
mon Italian words; they are M.0.A.M.A, which means in Italian: yj 
fidelta mi lauda. In French the meaning 1s clear, but the French words 
do not agree with the letters nor with the Italian, for we say: Ma fide. 
lite me loue. That one of the diamond is good; and that in which the 
meaning íis: lay mis mon estat au derriere, is not bad, since it is repre- 
sented by a Gayt and a Mymonet; that is to say, translated from Picard 
into French: dun Singe qui taste de sa main a son derviere. Also that which 
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A Besanson sept femmes a, is very ingenious, of which I forbear in 
1S, 


sa) lace to give the meaning. 
this P {quote many othersand thereof make a whole book; but I will 
Cou on and make room for the jesters and young lovers, who 
mise themselves with such dainty trifles, which, be it said, do 
ladly a into their minds without inspiration from above. Whereof 
Sen philosophers often held discourse & the poets sang,amon 
tne 


fom Ovid, at the beginning of the sixth book of his Fasti, said for 
O ? | 
ve and for the poets: — 


Est Deus in nobis, agitante calescimis illo, 
etus hic sacræ semina mentis habet.* 


455 O 


Imp 
That is to say; ‘We poets and fantastics have within ourselves a divine 
inspiration, which excites us to merry conceits, and to execute them 
gracel ully.’ Oe 

HIS manner of conception, that is, of writing done by pictures, 
was originally invented by the Egyptians, who had all their cere- 
monies written down in this fashion, to the end that the common herd 
ythe ignorant should not be able to understand or easily to learn their 
secrets & mysteries. These writings were called in Greek Hieroglyphica, 
shat is to say, Sacra scripta, sacred writings, which no one could under- 
sand without being a great philosopher, and one who could grasp the 
meaning and qualities of natural things. When they wished to repre- 
sent the year, they drew in portraiture or painting a dragon gnawing 
histail; to represent liberality, they made the right hand open, and for 
niggardliness the hand closed. They represented a thousand other like 
excellent things by pictures,as you can read & learn in the twenty-fifth 
chapter of the ancient lessons of Cælius Rhodiginust and more fully 
in Orus Apollo, 5° who has set them down in a volume which you can 
fnd in Greek, if you will, and in Latin also,and which I have translated 
into French, and made a present thereof to a noble lord & good friend 
of mine. 
o as I have descended to the subject of Devices, Rebuses, & 
Hieroglyphic writings, I propose here to set forth my own device 
and mark, because I find many persons desiring to understand it, 
Irst, there is an antique jar, which ts broken, and through which is 
thrust a drill.t This broken jar (pot cassé) signifies our body, which 


isan earthen jar. The drill signifies Fate, which pierces and passes 





* Fat, vi, 5. The true text 
is ‘calescimus. 


| Lefionum Antiquarum, 


XVI, 25. 


| Toret. Manifetlya play 


upon the author's name. 
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